Radial Tonebone Trimode

Canada’s Radial Engineering is behind the Tonebone range, and the new Trimode
offers lots of flexibility
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WE LIKED A wide range of classic

overdrive sounds

WE DISLIKED Apart I| m the vagaries of

personal taste, nott

Value for money

anti-clockwise. The pedal’s overall high

frequency response can be adjusted
with the top end switeh, There are
Hat takes the
switeh out of the civeuit, ‘bright’ adds

three positions here

a GdB boost at 10kHz and ‘dark’ euts by
the same amount at 1.8kHz

Then there's a separate mid hoost
switeh for each channel, whicliis ideal
[or adding
vour lead sounds. The same frequency

(A90H2)Y is boosted on both cluumels,
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msert jack (forwhich vou'll need a TRS
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elfects to the signal chain of channel
two, And at the heart of the pedal's
sound is the 12AXT valve, which can

easily be replaced il necessary
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SOUNDS: We already know the
Tonebone Classi

dreat-sounding

overdrive pedal, so the main issue here
wis Lo listen to the differences in
character between the two channels
the flexibility — especially for
o compare the basic sounds

and assess

live use
of the two channels, we set all global
controls flat and set the drive and level
controls the same for both channels, In
the user manual, Radial describes
channel one as ‘rhythm’ and channel
two as ‘lead’, so we were initially

vnfused to hear that channel one was
considerably louder, bul a quick tweak
dain control

1t so the
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of the recessed drive
sorted that out, We adjust

default volume level w
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well set it so channel one was quieter
than channel two

Witli this le

twa has a more pronounced mid-range

wel plaving field, channel

character (even
without the boost
offered by the mid-
range switeh) suited

channel one has a

imagine gettingatotally ... ...
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controlled character
in both mid-range and
bass. Adding the various EQ options
opens up a huge range of lones — more
than you'd imagine would be possible,
and especially with so many simple
three-position switches. Using the low
and high knobs in conjunction with the
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TRUE BYPASS

mid boost and top end switches, it's
possible to cover most Aavours of
overdrive and distortion — even

el valve
cooped metal sounds. At very low

drive levels, yvou could even use one
channel as a clean(-ish) EQ boos

If you're just not into w '-.'\'||'.:I|

s, though, vou still won't be

1[ pointed. Even at the middle

& on the drive gain switeh, there's
plenty of gain available for most rock
and blues purposes; pushing the switch

up to the highest position makes fora

lovely thick, saturated distortion
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switched on all the time

rhannel preamp. Eithet
certainly an impress

overdrive tones available from the
pedal, and it's hard 1o imagine getting

a totally unusable tone out of it. The

‘0ls and switches are se hmul\

volced to allow a wide ra

it-i[lih'l ments that vou can actually hear
in operation, but without extending to
ugly-sounding extremes. The price
certainly isn't the lowest you're going to
see [or a twin-channel overdrive pedal
but it's not unreasonable. We've seen

higher prices than this for much

simpler pedals rom some ‘boutique
designers and in this case, you really do

el what you pay for. @
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