Canada's Radial has become just about the one-stop shop for audio goodies in recent y
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ars. Somehow, the design team seems to have hit the spot time and time again. But great

audio gear isn't necessarily the same as great sounding instrument gear, so we were itcping to get the new Radial Bassbone down into the Bassment dungeon for some (not so sub-
tle) interrogation by Dan Veall. Here's what he found out.

STAR RATING
FOR BOTH

PROS:

loo many to mention!

CONS:

Stereo aux in & level
would be good

Wet/dry blend on FX
loops would be good
too

MNothing else ar all

here are a few tools

c I that absolutely should
be in the gigging
bassist’s gig bag. Everything
from the obvious spare strings,
batteries, tuner, cables, good ole
‘gafta tape’ and WD40. Then we
turn our attention to how you
handle your bass signal out to the
PA system, recording or other
receiving device. Narurally, in
those circumstances some sort of
DI from your bass or amplifier
is required - but what if your gig
requires zero back line or you have
a number of basses to chop and
change through? You're playing
an acoustic gig with ‘stand up’
bass yet switch to electric for
some numbers? Maybe you have
a complicated signal path with
a number of pedals that you'd
like to punch in and out without

‘doing the dance’ every song?

On the face of it, the Bassbone
OD looks like it has just a ton
of controls that will confuse

the technophobe - but please,
bear with me. Despite the mind
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boggling array of controls that
this ‘central hub’ provides to the
musician, it's absolutely worth
breaking each section down
separately. When you've done
that, you'll find that like most
other products from Radial,

this one is dead easy to use and
you'll probably wonder how you
managed without one.

First up in the metal cased
Bassbone, there are two inputs
for instruments. You have the
option of setting up the pedal as
two separate pre-amplifiers. One
path and its EQ) settings could
be for a vintage passive bass, the
other for a super glassy active
G-string. Indeed, even before
you start knob twiddling, Radial

know that you're likely to plug in

a super wide range of sources and

for those with passive pickups,
you can tailor input B to martch
the impedance of a non-active
instrument for the best tone and
‘feel’. This is accessed by using
the ‘drag’ control using a small
screwdriver,

Channel A actually offers further
functionality in that it also has secondary
function. The PZB labelled control offers the
ability to reconfigure that channel input so
that it better receives the Sigmﬂ from a pit:’f.ﬂ
pickup, in the case of a double-bass or other
acoustic instrument. More sensitivity and a
much high impedance helps to do away with
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common problems with piezo elements.

In normal circumstances, the middle foot
switch marked A/B will switch berween the
two channels, muting one while sending the
other direct to the outputs,

Once you have selected what instruments
you are plugging in, you can move along to
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Radial Bassbone 0D
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thart of a graphic. You will find thar by

winding all controls down together, the level
will diminish which is what you'd expect
from a passive circuit. But there’s more! Not
only are there shape knobs for bass, middle
and treble but there is a frequency select

for the mid range. Three centre frequencies
cover from the lower midrange up to the very
upper midrange frequencies. This is useful
for accenting fingerstyle when boosted, or
when cutting the mid control, brilliant for
slap styles providing a ‘top and bottom boost’
type sound.

Moving on, a high pass filter is a method
that allows tailoring of your low end by
filtering off everything below a cerrain

frequency - ﬂr}rnumld:_ilmkant another
‘way — allowing the a n.abnwamrmm _

theﬂpraﬁmnf' said footswitch. In its

for drive, (the amount of distortion,) a wet
and dry mix to allow for a balance between
your clean bass signal and the added dirt
portion and finally a tone control that allows
for a toppy aggressive bite, or winding anti-
clockwise, smoother low mids. I found a nice
sweet spot using the drive section that added
just enough ‘dirt’ to warm up the bass tone

a bit but not to swamp the inherent bass
tone. That’s the sign of a good drive pedal for
me. Don't get me wrong though, it will do

aggressive if you want!

The overdrive section can be punched in and
out using its own heavy duty footswitch, Oh,
and even that has multiple configuration
options! Underneath the OD section lies
yet another slider, this time for selecting
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the outside of the case, starting from those
inputs. ['ve talked abourt the right hand

side options, so it is round to the top of

[I:]L' Pﬂ_'d':l]. ."l'l'||.|:] L":l.['].-:'l:]“'“l_' F:E]CI:{'L'L :”ll':]. I.L"'n-"L'I.
control - brilliant for in-ear monitor use or
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block diagram appears after the EQ) section
and drive section. The loop has a phase
switch to correct the phase of pedals that
‘invert’ the audio signal in normal operation.
That's a subject in itself!
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amplibier would be complete without a pro
[.I.Bass output for connecting to PA or
recording devices? Radial has adopted its
usual atritude of ‘only the best will do’ and
thus you have also a ground lift, a phase
switch and also a pre/post signal pick off
selector for running the dry unaffected signal
direct to "the board’ or to include all that
lovely effects chain we have discussed in this
[CVICW.

Top left hand corner: Radial has a ‘cable lock’
clip on the top corner for the power supply
lead. This will stop the connector being
yanked out inadvertently whilst in use in a
gigging environment. That's what we call
attention to detail!

On, at last, to the final straight and we're
back round to the left hand side with the

tuner output, the push in button thar will

allow the effects loops to be in an “always on’
state and most importantly your connection
to your amplifier or next pedals in the chain.

PHEW! We made it!

It's hard to envisage the player who wouldn't
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and specced. Being able to rely on the same
sound settings and the recording equipment
getting a super clean signal every time, it has
got to be useful in the studio as well as the
stage.

Radial has an impressive array of tools and
effects for the amateur and professional
musician alike and I have absolutely no
qualms awarding this unit high marks for
every feature on board. It's a brilliant piece
of kit for so many reasons thar it ['d say it's

a must-have. It’s a fabulous bass pre-amp
with more facilities than most will ever need.
It’s also a great-sounding bass overdrive, All
that combined with Radial’s pro-class build
quality and at a very fair price, to. There’s
Just no option but to give this newcomer top
miarks!
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{XTECH SPEC

MSRP £285 US 5450

Tech Spec

Made in: Canada

Audio circuit type: Discrete class-A
FET input with low noise [Cs.

Frequency response: 20Hz -

18kHz

Total harmonic distorton:
0.05% @ -15dBu

Intermodulation distortion: 0.29%

@ -20dBu
Dynamic range:  85dB

Input impedance: Input A:
220K/T0M

Input impedance: Input B:
Variable from 22K to 1.8M

Qutpur impedance: 300 Ohms at XLR
Maximum input: +7 dBu

(Gain: Unity gain device

(Gain - boost drive: 0 to 25 dB

Gain - PZB boost: +10dB on channel
A

Clip level output:  +10dBu at XLR
Noise loor; -100dB

Equivalent input noise:  -92dBu at

XLR

Audio Connections: 14" Output
High-Z instrument-level

3.5mm output Headphone, mono

with volume control

Balanced mic level XLR output, AES
standard (pin-2-hot)

Controls:  Gain, Low, Mid & High
X2. Drive, Mix, Tone in OD, Drag

Switches; PZB, Blend, FX 180,
XLR G/L & 180, LOOP Mode, EFX
mode, HPF X 2, Mid Frequency x 2

Low-cut hlter: Flat, 80Hz and

150Hz
Filter slope: 6 dB/Ocrave

Merge function:  Recessed Blend
switch mixes ch-1 & ch-2 together
XLR u:unH}_-_',urati:_m: Pin 2 +, Pin
3 -, Pin 1 Ground

Ground lift: Lifts pin-1 on the XLER
Power: +15VDC/400mA adaprer
included

Construction:

14 gauge steel

Finish: Powder-coat

Size: (LxWxD) 8" x4.2"x2"(203
x107 x 48mm)

Weight: 2.55lb (1157 grams)

Shipping Size: (L x W x D):
10.75"x5"x2.75" (273 x 127 x
70mm)

Shipping Weight:  2.8Ib (1270 grams)

Warranty:  Radial 3-year, transferable
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